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Artist Statement
My intensions for Cupboard Love had been to highlight the way in which particular areas, streets, or buildings resonate with a certain proclivity and states of mind and to trigger fantastical yet convincing possibilities, not those for which the environment was designed, but are somehow plausible all the same. It was a matter of using the environment for one's own ends and bringing an inverted perspective to bear on the entirety of the spectacular world. 
By using an architectural language and period detail consistent with that of the glass domed foot tunnel entrance, the works take the form of a kind of frieze, describing an imagined technological and architectural ‘episode’. Taken from disparate yet analogous influences, works attempt to coalesce in an allusion to Edwardian notions of science fiction literature, specifically H.G.Wells. 
The time travel motif of Wells has an ideological function also, chiefly because it provides the necessary distancing effect that science fiction needs to be able to metaphorically address the most pressing issues and themes that concern people in the present. If the modern world is one where the individuals feel alienated and powerless in the face of bureaucratic structures and corporate monopolies, then time travel suggests that ‘Everyman’ and ‘Everybody’ is important in shaping history.

Because my work is already informed by historical references, primarily 18th and 19th century art and literature, the Cupboard Love project was one in which a coherent transition has been made from previous practices. Often it is this accumulation of historical research that has formed the basis for inspiration. Although historically informed, the eventual aim is one that will transform and create something new with this information. The message? This is often one of subverted cultural interpretations of history.

