  Artist Statement

Christina Mitrentse’s work is formed as a laboratory where the notion of interpretation and cultural construction is investigated in sensitive irony. Mitrentse employing a diverse variety of techniques—from handcrafted sculpture to conceptual appropriation— Processes of observation, collection, and curation manifest through drawings, sculptures, photography and installation. With the lightness of a learned amateur, her practice oscillates between those of curator, storyteller, collector and archeologist. Shifting between these roles, the artist manipulates artifacts and turns craft and real natural materials into ingenious tableaux, typically (re-)installing found or remade objects in contemporary compositions but also rethinks the aesthetics of exhibition and questions the nexus of the apolitical and the minimal in their opposed, “clean” displays.

In her poetical, ‘in favor of the real’ pictures, the objects appear to reveal the secret, unseen side of things. Their choice and their meaningful invested relations create visual allegories, leading the viewer into elliptic, enigmatic narratives through associations of ideas on scientific narrative and the co-existence of aesthetics.

The photographic series installation examine the quasi-scientific and educational knowledge expressed in books and reorganize the singular archaeology of visual memory as a form of receptive interpretation. By and large, the images appear to be driven by a force to visually record, scrutinizing the observational specimens for their beauty, while the immensity of natural occurrences is reduced to a familiar scale formulating  the ‘banal’ to the ‘cosmic’.

‘In an incessant reference to metaphor, which defines the significations of natural occurrences within everyday life, my work proposes the deconstruction of our conceptual mechanisms. By re-contextualizing groups of objects and by recreating imagery from books, I disrupt conventional readings, suggesting poetic ensembles ranging from the  personal to the universal (in terms of how data is circulated in a number of institutions such as school, library, church, academia,gallery and museum)’.

